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MULKUN WIRRPANDA: Water & Honey
BARRUPU YUNUPINGU: Fire
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MulkunWirrpanda

MulkunWirrpanda(b.1945)residesatherclanestate
DhuruputjpinearBlueMudBayinnortheasternArnhemLand
andhasprofoundknowledgefortheDhudi-Djapuclanofthe
Yolgnupeopleofthesea.Sheisaleaderandinnovator,oneof
theearlypaintersofworkswithoutfigurativeimagerywithin
theminy'tji,thesacredclandesignsuntilrecentlyrestrictedto
ceremonialuse.

Herconsideredpainterlytouchdepicts5sitesonDhuruputjpi
attheheartofanenvironmentalandsymbolicsystem
representingthegenerativeworld.Everymarkispurposeful.
Complementarypaintingssetoutthecorrectlineageofher
clanmoieties:DhuwaandYirritja,waterandhoney.

IntheWatergroup,finelinesrenderthebalanceoffreshand
saltwaterasthevastfloodplainsarecleansed,renewedand
touchedbythefirstraysofthemorningsun.Theseflowing
waterscarrytheAncestors,connectingthelandtosea.Honey
isgroupofstarkgeometricpaintingsformedbyadiamond
shapedminy’tji,renderinghermother’scountryandrecallinga
nowdefunctclan(massacredbyEuropeans.)Inthewildhoney
cyclereddiamondscontaincellsfilledwithhoneybutalso
representfireandthecreativeactionsofAncestralbeings.

MulkunWirrpanda’sexhibitionDhakiyarrvsTheKingat
TheCrossArtProjectsin2007(herfirstsoloshow)was
setagainstthebackgroundoftheFederalGovernment’s
InterventionintoIndigenouscommunitiesintheNorthern
Territory.HerfatheristhegreatYolgnuleaderDhakiyarr
Wirrpanda.Theshowandaccompanyingtalkshighlighted
theongoingstruggleforequalrights.In1933Dhakiyarr
successfullyappealedtotheHighCourtagainstamurder
conviction,affirmingtherightofAboriginalpeopletoafair
trial.(Dhakiyarrvanishedinquestionablecircumstances
onthedayofhisreleaseinDarwin.)

Mulkun’spaintingsthereforehavedualpurposes:asspiritual
objectsandtitledeeds.Mulkunwasoneoftheartists
representing15clanswhoresolvedtoeducatestrangers
aboutYolnulawanddepictYolgnurituallife:theart,ritualand
sacredobjectsassociatedwitheachclan.Thiswasaresponse
toanillegalfishingcampattheancienthomeofBaruonthe

shoresofBlueMudBayandignitedthelegendarySaltwater:
YirrkalaBarkPaintingsofSeaCountrytouringexhibition
(collectionNationalMaritimeMuseum.)

InAugust2009theHighCourtofAustraliaruledthe
TerritoryGovernmentcouldnotgrantcommercialfishing
licensestoworkinareaswithintheintertidalboundaries
oftheAboriginalLandRights(NorthernTerritory)Act,
hailed
asthemoststunningdecisionsinceMaboin1992.Only
understandingofthepatternsanddesignsunderlyingSea
RightorNativeTitlecandeliverequality,notsustained
race-basedmeasureslikethetopdownIntervention.

BarrupuYunupingu

BarrupuYunupingu(b.1948)paintsAncestralFire:the
miny’tjioftheGumatjclanembodyinggurthaorfireand
place.Thediamonddesignrepresentsfire:thered,flames;
thewhite,smokeorash;theblackcharcoal;theyellow,
dust.Thestructureconnectstheclansofthissequence
ofancestralevents.

Barrupu’schainsofroughdiamondsresemblepaintingsby
herfatherMunggurrawuyandhisbrothersofthe1940s.
ThetotemicsignificanceoffiretotheYunupingufamilyof
theGumatjclanisparamount:theclanlanguage,Dhuwalandja,
isitselfthetongueofflame.Thislanguagecutsthroughall
artifice.Itincineratesdishonestyleavingonlythebones
ofthetruth.

BarrupuresidesatYirrkalaandworkedasanurseatthe
YirrkalaClinicandHospitalfromthe1960suntilitsclosure
in1975.MostdaysBarrupuandherclosestsisterNyapanyapa
useadeckattheArtCentre,onthesiteoftheformer
clinic,asastudio.Nyapanyapawonthe3-DAward(witha
paintingandvideo)attheprestigiousTelstraAnnualatthe
MuseumandArtGalleryoftheNorthernTerritoryin2007.
Barrupu’sworkwashonouredwithasoloexhibitionatthe
ArtCentrefor2009GarmaFestivalwiththeNationalGallery
andArtGalleryofNSWacquiringworks.Barrupu’sother
siblingsincludeAustraliansoftheYearGalarrwuyand
MandawuyYunupinguandTelstraAwardwinnerGulumbu
Yunupingu.
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Buku-Larrnggay MulkaArt Centre & Museum

www.yirrkala.com

This is one of Australia's premier art centres known for
its integrity and dynamism. It is located in the Aboriginal
community of Yirkalla in northeastern Arnhem Land and
services twenty-five homeland centres.The renowned artist
Djambawa Marawili (Sydney Biennale 2006 and Moscow
Biennial 2009) chairs the Centre.

NorthernTerritory Intervention
The ‘national emergency’ and moral panic has dragged on
with the media and public losing interest.The Government
is quietly altering the discourse and the Intervention is now
called Closing the Gap Northern Territory.The findings in the
latest Government progress report on the Northern Territory
Emergency Response Intervention are damning of its effective-
ness. Professor Jon Altman from the Australian National
University calls the findings “extremely disappointing”. The
Report shows that violence is up, malnutrition is up and
truancy is up.

Altman asks can statistical goals, even if endorsed by COAG,
ensure outcomes if not negotiated with the purported
subjects? The Productivity Commission raised this question
as COAG was signing off on the National Indigenous Reform
Agreement (Closing the Gap).The Agreement locks in an
approach agreed by the Commonwealth and States and
Territories for the next decade, unfortunately decided during
an interregnum when there is no national Indigenous
representative organisation with whom to negotiate.

The Rudd Government should seriously consider the
Productivity Commission’s advice on what works:
partnerships, bottom up rather than top down approaches,
good governance – including by governments – and sustained
support on an equitable needs basis.

NorthernTerritory Intervention

ANTaR www.antar.org.au

Jon Altman, Crikey, 9 November 2009.The Report was posted
by Department of Families, Housing, Community Services and
Indigenous Affairs on 22 October 2009. See www.fahcsia.gov.au


